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This richly illustrated catalog brings together for the first time all of the 
known popular prints published by the Altzenbach firm in Cologne from 
approximately 1609 to 1680. Established by Gerhard Altzenbach and 
continued under Gerhard Altzenbach Jr. and Wilhelm Altzenbach, it was 
extremely important for the publication of early modern German prints.  
Working in the bastian of Catholicism on the Lower Rhine, the Altzen­
bachs specialized in devotional prints for the local market as well as for the 
large number of pilgrims who visited the religious sites in Cologne, Trier, 
and Aachen.  At the same time, however, they published prints for a broad 
market on a variety of secular subjects:  local history, natural events, execu­
tions, architecture, allegories, and moral satires.

With a keen sense of their competitive market, the Altzenbachs frequently 
employed leading printmakers of the time, as for example, Wenceslaus 
Hollar, Matthäus Merian, Franz Brun, Abraham Aubry, and Peter Troschel.  
Many of the prints, however, were made by anonymous artists, who rou­
tinely copied the works of noted Dutch, Flemish, and French printmakers 
such as Hieronymus Wierix, Cornelis Galle, Adriaen Collaert, Jean Couvay, 
and Schelte Adamsz Bolswert, a number of whose prints are after works by 
Rubens and Van Dyck.  In contrast to usual catalogs of prints, many of 
these models are reproduced here along with the Altzenbach prints, and, 
since many of the Altzenbach prints were themselves copied by publishers 
in other cities, many of these prints, too, are reproduced.  This wealth of vis­
ual material offers scholars an unparalleled view of the early modern print 
trade and offers opportunities for new avenues of study.
	
Popular prints for a mass market were by nature ephemeral, and this is cer­
tainly true for those produced by the Altzenbachs.  Nevertheless, over 550 
of their prints survive in more than 120 collections in Europe and North 
America.  For the vast majority of this material no more than one or two 
impressions are known to be extant.  This visual material is a multi-faceted 
primary resource that offers unique and telling insights into the cultural 
world of the seventeenth century.  



The editor, John Roger Paas, is the William H. Laird Professor of German 
and the Liberal Arts, Emeritus, of Carleton College, where he taught for 
over 40 years.  He is known primarily for his 14-volume edition German 
Political Broadsheets, 1600–1700, but he has also edited several volumes in 
the German Hollstein series and books of Augsburg print production, as 
well as writing numerous articles on the collaboration between artists, au­
thors, and publishers in the early modern period.



69 
Twelve Roman Emperors
Untitled.
Undated.
331 x 253.

A broadsheet with three rows of four emperors 
each, beginning in the upper left corner with Julius 
Caesar and ending in the lower right corner with 
Domitian. Each is on horseback within an octago-
nal frame, under which is the name of the respec-
tive emperor along with a German couplet: Jch bin 
ge wesen in dieser welt…mich um mein Leben bracht. 
Imprint centered below the portraits of Vitellius 
and Titus: Gerhardt Altzenbach Excut Colonÿæ. 

Darmstadt (HL 31 A 242, fol. 2); Gotha, SM (F. 
5, 1); Copenhagen (Udenlandsk grafikarkiv 14a – 
cut individually); Wolfegg (vol. 46, 231-42 – cut 
individually).

Bartsch, pp. 155 and 156 (ill.).

This broadsheet is a collective copy of Matthäus 
Merian’s series of individual equestrian portraits 
The Twelve Roman Emperors on Horseback after 

Antonio Tempesta [Hollstein G, vol. 25, pp. 162-5, 
nos. 207-18].

Zagreb (VZ XII, 359-367)

Copies
a. Untitled.

Undated.
365 x 289.
Three rows of emperors on horseback in the same order.

Zagreb (VZ XII, 407).
b. Untitled.

Undated.
374 x 286.
Three rows of emperors on horseback in a different or-
der. Between Vespasian and Titus in the bottom row is 
the plate number “15” over the name of the publisher, 
which has been scratched out.

Wolfenbüttel (Graph. A1: 748d).

Sample Entry from the book
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